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Nikoc

                                                           
1

 Nikos Stangos:”Concepts of Modern Art”, Thams & Hudson, London, 1981, p.11 
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Henri Matisse

The Back IV

-  

-  

-  

- 

 

  

                                                           

( ) http://www.henri-matisse.net/artofmatisse.html 
Date of visit and time: 12\11\2020 at 2:45Pm. 

http://www.henri-matisse.net/artofmatisse.html
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2
 William Tuker:”The Language of Sculpture”, Thames & Hudson, London, 1995, p.59,60 
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Paplo Picassostill lifePaplo Picasso

Guitar

 

  

                                                           
1

 Nikos Stangos: ibd, p.97 
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Boccioni

 

 

           
 

 Alexander  أرشيبينكو ألكسندر) *( ( 1شكل )  العندليب مهددة طفلان -( 1211) إرنست ( ماكس 1شكل ) 

Archipenko، الطاولة على وإناء كتاب مع الحياة تزال لا  

Still Life with Book and Vase on Table، 45.72 × 

 م1211 متعددة، ألوان بتين برونز سم، 34.93
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MariniMarino Basso rilievo72.4 x 63.5،م2391سم 

 

       
 

 ( 1) اللحظة فنان - جونزاليس ( خوليو1شكل )
 

  المتأمل كليفلاند - ( خوليو جونزاليس1شكل )
 

- 

 

- 

 

                                                           

( ) http://www.morettivisani.com/mmmold/sculptures/?lang=en 
Date of visit and time: 13\11\2020 at 5:52Pm 

http://www.morettivisani.com/mmmold/sculptures/?lang=en
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Vladimir Tatlin

Tatlin

 

GaboPevsner

                                                           
1

 Edward Lucie: ”Sculpture Since 1945”, Phaidon, London, 1989, p.29 

(2) https://www.google.com/search?q=julio+gonzalez+reliaf&tbm=isch&ved=2ahUKEwiA5ODmuMfuAhUD1IUKHeslDBYQ2-

cCegQIABAA&oq=julio+gonzalez+reliaf&gs_lcp=CgNpbWcQA1C2swFY08YCYI3TAmgAcAB4AIABb4gBvQuSAQQwLjE0mAEAoA

EBqgELZ3dzLXdpei1pbWfAAQE&sclient=img&ei=JE0XYIDCFoOolwTry7CwAQ&bih=635&biw=1366&client=firefox-b-d#imgrc=4K-

phC3MhyziyM 
 

https://www.google.com/search?q=julio+gonzalez+reliaf&tbm=isch&ved=2ahUKEwiA5ODmuMfuAhUD1IUKHeslDBYQ2-cCegQIABAA&oq=julio+gonzalez+reliaf&gs_lcp=CgNpbWcQA1C2swFY08YCYI3TAmgAcAB4AIABb4gBvQuSAQQwLjE0mAEAoAEBqgELZ3dzLXdpei1pbWfAAQE&sclient=img&ei=JE0XYIDCFoOolwTry7CwAQ&bih=635&biw=1366&client=firefox-b-d#imgrc=4K-phC3MhyziyM
https://www.google.com/search?q=julio+gonzalez+reliaf&tbm=isch&ved=2ahUKEwiA5ODmuMfuAhUD1IUKHeslDBYQ2-cCegQIABAA&oq=julio+gonzalez+reliaf&gs_lcp=CgNpbWcQA1C2swFY08YCYI3TAmgAcAB4AIABb4gBvQuSAQQwLjE0mAEAoAEBqgELZ3dzLXdpei1pbWfAAQE&sclient=img&ei=JE0XYIDCFoOolwTry7CwAQ&bih=635&biw=1366&client=firefox-b-d#imgrc=4K-phC3MhyziyM
https://www.google.com/search?q=julio+gonzalez+reliaf&tbm=isch&ved=2ahUKEwiA5ODmuMfuAhUD1IUKHeslDBYQ2-cCegQIABAA&oq=julio+gonzalez+reliaf&gs_lcp=CgNpbWcQA1C2swFY08YCYI3TAmgAcAB4AIABb4gBvQuSAQQwLjE0mAEAoAEBqgELZ3dzLXdpei1pbWfAAQE&sclient=img&ei=JE0XYIDCFoOolwTry7CwAQ&bih=635&biw=1366&client=firefox-b-d#imgrc=4K-phC3MhyziyM
https://www.google.com/search?q=julio+gonzalez+reliaf&tbm=isch&ved=2ahUKEwiA5ODmuMfuAhUD1IUKHeslDBYQ2-cCegQIABAA&oq=julio+gonzalez+reliaf&gs_lcp=CgNpbWcQA1C2swFY08YCYI3TAmgAcAB4AIABb4gBvQuSAQQwLjE0mAEAoAEBqgELZ3dzLXdpei1pbWfAAQE&sclient=img&ei=JE0XYIDCFoOolwTry7CwAQ&bih=635&biw=1366&client=firefox-b-d#imgrc=4K-phC3MhyziyM
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 () *(2) شكل

 Corner  لإغاثة مضاد ركن ،Vladimir Tatlin  تاتلين فلاديمير

Counter-Relief، أسلاك خشب،     نحاس، المعدن، من شرائح 

م1211 سم، 111×  11 العمل، عناصر تجمع معدنية

 (11) شكل

 مكافحة" ،( 1211-1111) تاتلين فلاديمير            

1211 ،" الإغاثة

 

 

Naum Gabo

Circular50 x 50 x 23 

 م1211سم، 

 

 
 

                                                           

( ) https://www.tate.org.uk/art/artworks/gabo-circular-relief-t02142 
Date of Visit and time:14\11\2020 at 11:16 Am. 

https://www.tate.org.uk/art/artworks/gabo-circular-relief-t02142
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Nikos

                                                           
1

Nikos Stangos:”Concepts of Modern Art”, Thams and Hudson, London, 1981, p.138 
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Ben Nicholson

 ( 11شكل )
 Valle الحجر نقش) 1982-1894)) ، نيكلسون بن

Verzasca) 

                                                           

( ) https://www.tate.org.uk/art/artworks/nicholson-1934-relief-t02314 
Date of visit and time: 14\11\2020 at 6:48Pm. 

https://www.tate.org.uk/art/artworks/nicholson-1934-relief-t02314
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Ben Nicholson6

 

  

 

 

                                                           

( ) https://www.tate.org.uk/art/artworks/nicholson-1939-44-painted-relief-t03119 
Date of visit and time: 14\11\2020 at 4:24 Pm 

https://www.tate.org.uk/art/artworks/nicholson-1939-44-painted-relief-t03119


www.manaraa.com

 المجلة العلمية لجمعية إمسيا التربية عن طريق الفن المجلد السابع العدد السادس والعشرون ابريل 0202
 

(AmeSea Database – ae – April- 2021- 0492) 
 

1111 
 

 

 

  

  

 

 

  

  

 

 

 

 

 

 

 

 

 

 

 

 



www.manaraa.com

 المجلة العلمية لجمعية إمسيا التربية عن طريق الفن المجلد السابع العدد السادس والعشرون ابريل 0202
 

(AmeSea Database – ae – April- 2021- 0492) 
 

1111 
 

 

 

 

 

 

 



www.manaraa.com

 المجلة العلمية لجمعية إمسيا التربية عن طريق الفن المجلد السابع العدد السادس والعشرون ابريل 0202
 

(AmeSea Database – ae – April- 2021- 0492) 
 

1111 
 

 

 

 

 

 

 

 

 

7. Edward Lucie: ”Sculpture Since 1945”, Phaidon, London, 1989, p.29 

8. http://www.henri-matisse.net/artofmatisse.html 
9. http://www.morettivisani.com/mmmold/sculptures/?lang=en 
10. https://www.artsy.net/artwork/vladimir-tatlin-corner-counter-relief 
11. https://www.pablopicasso.org/guitar.jsp 
12. https://www.tate.org.uk/art/artworks/gabo-circular-relief-t02142 
13. https://www.tate.org.uk/art/artworks/nicholson-1934-relief-t02314 
14. Nikos Stangos:”Concepts of Modern Art”, Thams & Hudson, London, 1981, p.11 

15. Nikos Stangos:”Concepts of Modern Art”, Thams and Hudson, London, 1981, p.138 

16. William Tuker:”The Language of Sculpture”, Thames & Hudson, London, 1995, p.59,60 

 

http://www.henri-matisse.net/artofmatisse.html
http://www.morettivisani.com/mmmold/sculptures/?lang=en
https://www.artsy.net/artwork/vladimir-tatlin-corner-counter-relief
https://www.pablopicasso.org/guitar.jsp
https://www.tate.org.uk/art/artworks/gabo-circular-relief-t02142
https://www.tate.org.uk/art/artworks/nicholson-1934-relief-t02314
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Research Summary 

   The twentieth century was distinguished by the presence of many trends and 
currents in the field of sculpture that formed a form of cultural discourse instead of 
being an embodiment of a self-evident truth. Its forms and bodies, so it presented 
aesthetic and intellectual diversity that differed in different artistic trends and 
directions, and turned to new formative methods such as assembly, synthesis and 
construction in an analytical system that devised solutions and presented them to 
the recipient to participate in discussion and interaction with them to reach what is 

useful for the progress of thought at the human and civilizational level  

Accordingly, the current study tended to attempt to uncover the plastic trends and 
formulas of prominent sculpture in the modern era and to extract the intellectual 
and plastic values and techniques of the art of prominent sculpture through the 

following  

1-Study the trends of modern prominent sculpture, such as the direction of savagery, 

cubism, futurism, constructivism, and purification  

2- The factors that affected the change of the concept of prominent sculpture in the 

modern era  

3-The effect of modern artistic trends on the plastic and technical formulations of 

contemporary prominent sculpture  


